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ORGANIZER | Nagoya City

PLANNING, DESIGN AND PRODUCTION | COUPGUT Co. Ltd. (Keisuke Takahashi, Nami Aoki, Norihisa Enomoto, Yuki Ogura)
PLANNING, CONCEPT | Kei Project Team * Hiroyuki Hattori

SPATIAL STAGING | PERIMETRON (Shu Sasaki, Arata Takabatake, Sho Imoto)

NI-NO-MARU GARDEN SPECIAL VIEWING

MUSIC | Daigo Sakuragi (D.A.N.)  IN COOPERATION WITH | Utena Kobayashi, Kenta Tanaka

CONSTRUCTION AND COOPERATION | Kenta Gima, Noma, Koyo Orient Japan Co. Ltd. Product Division, fabricscape, Toio Inc., SHUHEI Inc., Miracle Factory, Asada Mesh Co. Ltd.
SOUND, LIGHT AND NAGOYA CASTLE

FEATURING | Yuga with Hiroki Chiba & Takuro Okada, ROTH BART BARON, Ami Yamazaki IN COOPERATION WITH | jellyfish

FULL MOON NIGHT CASTLE READING
RECITATION | Kyoko Koizumi ANTHOLOGY SELECTION | ON READING (Yoshitaka Kuroda, Kyoko Kuroda)

JIKU SHOKUDO
FOOD | Seiko Miyata (Hoshinoko Shokudou) DRINKS | Akira Yamada (Himegaike Bar, Yamori)

PRINTING | Tokai Kyodo Printing Co. Ltd.
PHOTOGRAPHY | Akitsugu Kojima, Seiya Fuijii, Takayuki Imai, Masaya Umemura COPYWRITING | Hiromi Kamino INTERVIEWER | Takatoshi Takebe (LIVERARY)
TRANSLATION | Chris Glenn (Past Present Future Ltd.)

IN COOPERATION WITH | gofuku company, THE SOCIAL INC., Studio Truss Inc., Number5 Co. Ltd., carpentry, M’s Company Co. Ltd. (RENT ALL TOYOTA)
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We want everyone who enjoys "Kei" to enjoy their night
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® Admission to the Hommaru Palace ends one hour before the gates close. ® Admission to £
the Nishi-no-maru Okura Museum is until 4pm. ® The tower keep is currently closed to Fiugal™ 7
visitors. @ Sat. Nov. 26, Sun. Nov. 27, Sat. Dec. 3, Sun. Dec. 4, Thurs. Dec. 8. Open 9am to il A
. 8:30pm, (gates close at 9pm)
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OTE’-‘IIJI’;‘!%u(?NRgATE ® Hommaru Palace courtyard (south side), Please refrain from drinking alcoholic beverages and
eating on the special stage (drinks with lids are permitted). ® It takes about 15 minutes to walk
from the Main and East Gates to the venue. Please allow plenty of time for your visit. ® This is

P —F= 47U S an outdoor event. Please dress warmly. @ Please check the official event website or the official NAGOYA CASTLE KEI INSTAGRAM AWARDS
ﬂ‘jFﬂﬁ?fxl'Jr"éR Q SNS of Nagoya Castle for the latest information. ENTRY PERIOD
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The character & |, read as KEI, is often used as a general expression in combination with other characters
forming words such as “landscape”, “scene” or “sight”. However, KEI can also be read as kage, meaning
shadow, or as hikari, light. It is a character that means both. Hikari, light, and kage, shade, are inextricably
linked, as where there is no light, there is no shade.Although these two tend to be perceived as contrastive
and contrasting, they are symbiotic; when one exists, the other is inevitably present. Both are
interdependent with a wide range of gradations; if the light is weak, the shadow will be faint. In recent
years, we appear to have entered an era in which various divisions have become more pronounced due to
adversarial views. | think it is important to find a way to co-exist and influence each other, like light and
shade.

Sunrise and sunset are dramatic times of change in the appearance of light and shade. As the evening sun
sets, natural light gradually softens, and the shadows fade accordingly. The city is then illuminated by
artificial lighting and illuminants. With the passage of time, the light and the shade continue to generate
and change. The deeper the darkness, the more we crave the light, and the more conspicuous the
existence of darkness becomes. Since ancient times, not only humans but a variety of creatures have
looked to the moonlit starry sky and felt the light. Since the discovery of fire, humans have revered fire as
a source of light and used it to illuminate the darkness of night.

This project will be held at Nagoya Castle at night when the grounds are usually closed to the public.
Nagoya Castle’s large garden is a place where one can experience the darkness of night, even in the city
center. The aim of the exhibition is to discover and depict the ambivalent and inseparable relationship
between light and shade in such a darkened space. Several events will take place during the exhibition.
Inspired by the indivisible relationship of light and shade, and state of being that continues to change, along
with the compositions, rich in liveness and improvisation that unfold according to the passage of time.

The aim is to create an environment where, rather than thinking of things in terms of contrasts and
opposites —light and shade — people can experience the richness of concepts that are ambiguously linked
to, and influence each other.
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HIROYUKI HATTORI | Curator /

Born 1978 in Aichi Prefecture. Based in Aichi and Akita, he is involved in organising exhibitions and art projects. His K
interests lie in the responsive relationship between different fields, and developing projects based on collaboration ‘

with a variety of expressionists. His major projects include the 58th Venice Biennale International Art Exhibition Japan

Pavilion Exhibition, “Cosmo-Eggs” (2019).
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Hommaru Palace,
Night Viewing

Enjoy the Hommaru Palace after dark in a special open night viewing. As
darkness descends, the Honmaru Goten’s appearance gradually
changes. Daylight illumination is exchanged for the faint glow of lanterns
showing the beautiful gold leaf in a different light.

In this special showing, the Kiku-no-roka, Chrysanthemum Corridor
north of the Jorakuden, Shogun accommodation facilities’ Jodan-no-ma
audience chamber, will be open to the public for the very first time.
Contemplate the beautiful paintings of red and white chrysanthemums
and flowing water executed on the gold leaf covered walls.

Take this rare opportunity to enter the Taimenjo reception hall's
Tsugi-no-ma room for a close-up view of the Fuzoku-zu wall paintings
illustrating the customs and manners of the people, and note the candid
expressions, gestures and clothing of the people depicted.
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n Omote Shoin, Jodan-no-ma and Ichi-no-ma

Taimenijo, Tsugi-no-ma, Fuzoku-zy, illustrations of customs and manners
This room depicts scenes and lively views of the people of the castle town of Wakayama,
the hometown of Haru-hime, wife of the first feudal lord Tokugawa Yoshinao. This will be
the first time that visitors will have the opportunity to enter the room and view the
restored reproduction up close.

EJ Jorakuden, Kiku-no-roka, Crysanthemum Corridor
This corridor located on the north side of the Jorakuden's, Jodan-no-ma, is a special
access leading to the Shogun'’s private amenities and was extended to accommaodate the
stay of the Edo Shogunate’s Third Shogun, Tokugawa lemitsu. This will be its first public
showing.

A painting depicting adorable parent and child monkeys, Enkou Sokugetsu-zu
Located opposite the entrance to the Kiku-no-roka.
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Ni-no-maru Garden
Special Viewing

The Ni-no-maru Garden, the largest circuit strolling Daimyo garden of its
kind in Japan, was established to the north of the Ni-no-maru Palace, the
residence and political offices of the successive lords of Owari Domain. In
the Meiji period (1868-1912), the garden area was appropriated by the
Imperial Army and extensively remodeled, with only a small portion left
remaining. Recent excavations and restoration work have been carried
out to revive the garden to its former glory. The Kita-oniwa, or North
Garden, with its varied topography and majestic stonework, and the
Mae-niwa, Front Garden, landscaped by the Imperial Army during the
Meiji period, maintain a certain harmony and have been designated a
Place of Scenic Beauty by the National Government. During special
autumn viewing times, visitors can enjoy the stunning colors of maple and
ginkgo trees.
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Kita-Oniwa, Northern Garden's North Garden Pond' and ‘Mt. Gongen .

The Kita-Oniwa is the core of the garden, with well-preserved ponds, mountains and
other components built in the Kan'ei period (1624-1643).

Kita-Oniwa, Northern Garden’s Mt. Sazae

The Modern Front Garden
The courtyard garden of the War Ministry's Officers' Assembly Hall was built in the
Meiji period (1868-1912) following the demolition of the Ni-no-maru Palace.
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NI-NO-MARU GARDEN
SPECIAL VIEWING

Spatial Staging | PERIMETRON
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A garden is a space, likened to the universe, in that it contains a story, and is composed of various scenes. It is a microcosm of a utopia in which a magnificent natural environment is experienced, a place
connecting this world and the next.In order to bring out the various aspects of the Ni-no-maru Garden at night, we focused on the characteristics of light, such as reflection, transmission, scattering,
refraction, and absorption, and amplified them to create a space where light and shade connect in various ways. The trees in front of you will appear in a different place due to the reflection of light, or the
landscapes beyond will be mysteriously distorted by light penetrating the membrane, creating a mirage-like alternative view of the garden from dusk to dark.
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NI-NO-MARU GARDEN
SPECIAL VIEWING

Spatial Staging | PERIMETRON
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The creative group PERIMETRON is known for producing many music videos
for young artists including King Gnu, Millennium Parade, and Tempalay. Looking
at their website, one can see that they not only produce music videos for the
popular young bands mentioned, but also provide total art direction from jacket
artwork to music videos for major artists such as Mr. Children. PERIMETRON
was also involved in the campaign videos for the overseas fashion brand
LOEWE's 2022 autumn/winter men's collection, showing the wide range of
genres and scale in their achievements. PERIMETRON continues to showcase
such diverse talents to the world, and has been commissioned to create the
Ni-no-maru Garden illuminations for the Nagoya Castle Ni-no-maru Garden
Special Viewing. This is a big project. What did creative director Shu Sasaki and
art director Arata Takabatake (MARGT) think of this offer? We talked with them
about the background.

Being Challenging and
Experimental are at the Heart of our Activities.

“When we heard that Nagoya Castle was to open to the public at night, we had
the impression that it would be a bit formal, but then we realized that it could be
done another way — create a garden setting installation using light and sound”.
Explained member Shu Sasaki, "We started by considering proposing
something more flexible than the initial impression we had of this special night
viewing of Nagoya Castle... and then we expanded our ideas.

Last year, Shu Sasaki rediscovered the charm of Fukui Prefectures’
traditional crafts and launched the regional revitalization project "Fukui Trad"
with the aim of updating new products. He continued by reflecting on that time.

“Thankfully, we receive many challenging offers. The genres of projects
offered depend on how each member of PERIMETRON is assigned. This is also a
feature of PERIMETRON. My stance is to experiment with requests coming from
various fields”. He explained, “If | feel sympathy or interest in a certain direction,
| will accept the request and consider the contents. The request for the special
nighttime opening of Nagoya Castle started with a visit to the site, followed by a
brainstorming session with Arata Takabatake, from which we came up with
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ideas that became more and more exciting. | felt that if we could go in this
direction, we could produce an event that includs surprises for the audience, so
we decided to give ita go.”

It seems that PERIMETRON has always been a spontaneous process of
discussion between members, exchanging images and ideas and stimulating
each other, while searching for new approaches. What were your impressions
when the two of you first visited the Ni-no-maru Garden?

Arata Takabatake answered, “The Ni-no-maru Garden is designated a place of
National Scenic Beauty. It has both intricate and open areas, with Chinese-style
rocks and a hill with mysterious steps. It has a unique atmosphere that can’t be
expressed in words. For example, there are no ‘obvious spots’ like the yukiritsu
snow hangings in Kenrokuen Garden but there are many points of interest, such
as Mt Akasaka in the Ni-no-maru Garden, that make you wonder, ‘What was this
originally?” He added, “First, we considered those things, and with a little
imagination, added our own essence based on the concept of 'Kei'. The process
was a lot of fun. The Ni-no-maru Garden may not look beautiful at first glance,
but when you walk through it, it stimulates your imagination, and that is what |
found most appealing.”

“Absolutely,” agreed Sasaki, “There is the angle of the person who originally
designed this garden, right? When you actually walk through the garden, you
can see that angle. | wondered how this view would look from the tower keep,
and about all the different angles,” he said. “We then thought about how
modern-day people could enjoy it, and what kind of atmosphere we could create
for all to enjoy and came up with ideas. The opportunity to enhance the angles
created by the original designers became an interesting point of the project. |
feel that imagining the viewpoints of the people of that time while creating this
atmosphere is an integral part of the process when doing something with
historical places.”

Something that can’t be Seen or Shown Through Mere
IUlumination. Light and shade, Kei, that once
experienced, resonates in the depths of memory.

“You may get the impression that there are more dark areas in this
atmosphere than with a typical lighting effect,” explained Sasaki. How did they
perceive the concept of Kei, light and shade, and what specific methods and
processes did they use to create the space?

“When incorporating the ambiguity of “light and shade” — the core of the
concept of Kei, | first thought about reflecting light using mirrors and absorbing
light using black paint. By incorporating the different effects of reflection and
absorption into the same space, the surrounding atmosphere is enhanced,” Shu
Sasaki explained. “| also thought it would be interesting to show more depth of
space. | expanded the concept with Hiroyuki Hattori while brainstorming. We
thought about expressions in which light and shade are intertwined, using light
transmission, scattering and refraction.”

Arata Takabatake added, “We then thought carefully about how best to
highlight the Ni-no-maru Gardens, rather than just making something bizarre or
visually interesting. We structured the exhibition in such a way that the key
point is to show and focus on what is usually invisible or overlooked.”

“While discussing the initial concept and purpose in detail with design
company Coupgut, we considered who the target audience was, and a key
phrase that emerged was ‘a place you want to come back to'. It also meant that
the goal was to make it somewhere local people would want to visit again and
again during these night-time open hours, and be a place where, say, a couple in
their 30s would come with their children, and those children would remember
the experience and want to come back to... years from now.” said Takabatake.
“For that reason, we thought about a wide range of things from the perspective
of creating a space that is not overly cool, but has a catchy appearance, is an
established entertainment space that can be enjoyed by all generations, and yet
is also a cool space.”

In order to create a place that people want to see again, Sasaki said that he
intended to incorporate the point of “experience" into this production.

“l always thought about this as being an experience,” said Sasaki. “| was
concerned that people wouldn’ t stop, but simply walk around looking at the
scenery, or that visitors wouldn't feel that they could stop and look. That's why |
thought it might be possible to create an immersive mechanism in which the
visitors themselves become the protagonists. | believe that visitor experience is
an important element in making them feel that they are part of this space. We
decided on the direction we want to take and created the mood and atmosphere
we want, while keeping in mind points such as the feeling of being immersed in
the space and the feeling of the scenery opening up the moment you enter the
garden, being something that people of all generations can relate to.”

The introduction and skillful composition evoking a sense of immersion
seems to be a keyword that links to the core of PERIMETRON's works and
activities to date. Finally, we asked what kind of experience they want to provide
visitors through this project Kei?

According to Shu Sasaki, “When a child sees the scenery, they may find it a
little creepy, but as they get older, that space will remain in their memory for
years, and make them think. If that is the case, for me, | think it will be a
success.”

Arata Takabatake added, “Of course, it may only be a momentary pleasure,
and in that sense, maybe the real answer to Kei will be revealed in a few years'
time, but I'd be very happy to create something that remains in people’s hearts.”

PERIMETRON
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A creative label that commenced full operations in 2017. Armed with expressive visual production
techniques and various live-action, animation, illustration and computer graphics, PERIMETRON
delivers free range cutting-edge art direction, including video, graphics, live and spatial
production. Creative Director Shu Sasaki and Art Director Arata Takabatake from MARGT both
participated in this project.
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SPECIAL VIEWING _ T o - o - .
This route takes you deeper and deeper into the Ni-no-maru Garden, visiting the garden's unique and distinctive features, such as the Kare-ike dry pond,
Spatial Staging | PERIMETRON Ni-no-maru East Garden, Mt. Akasaka and Mt. Sazae. From the first to the tenth viewpoints, you' Il enjoy imagining various stories from different perspectives.
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A new culture is born,
In Japan’s proud historical places

The two members of PERIMETRON couldn't help but include sound as an element in developing this concept that expands space
and imagination. During the production process, Shu Sasaki suddenly asked Daigo Sakuragi of D.A.N. to produce the music. How did
Sakuragi perceive the concept of “Kei”, light and shade, and what kind of sound image did he create? We asked about the
background.

How did you perceive the word “Kei” in the concept?

| believe that the word “Kei” contains a sense of space unique to Japanese culture. Unlike the Western sense of space, which is
symmetrical, uniform and minimalist, | think the word “Kei”, has a sense of time about it, born from the Japanese concept of
wabi-sabi, the acceptance of transience and imperfection. | thought it was very important to express the Japanese aesthetic sense
that | rediscovered this time.

Are these all original songs for “Kei” ?
Most of the music was created especially for “Kei” , but some of the songs are previous works that we wanted to use in this space.

What kind of sound did you create?

When walking in nature, we hear melodies and rhythms from 360 degrees around us. We unconsciously select and perceive sounds
from amongst the varied audio information. To some, a crow’s call is unwanted noise, yet to others, it sounds like a song. In “Kei" we
@* j('l‘ﬁ' DAIGO SAKURAGI [D-A- N-] intersperse sound loops in random places which are part of the music, so people walking in the garden can perceive the sounds and mix
D.AN.OR—HIV - F 89— 2TOIEEE%EFHNT 5, 20145FICHK (Vo,Gt,Syn). HiJI{=th (Ba). )II L#E (Dr) &IV K them in their heads to create one big piece of music. | hope you enjoy the accidental mixing of rhythms and the strange stereo field.

1581, 2021108, NEW ALBUMINO MOONJ% $3R. DJ& LT H5EEIF,

Vocalist, guitarist and lyricist for D.A.N. In 2014, he formed a band with Sakuragi (Vo, Gt, Syn), Ichikawa Jinya (Ba), and Kawakami Teru (Dr). In
October 2021, they released their most recent album “"NO MOON". He is also active as a DJ.
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STAGE | Hommaru Goten Courtyard ~Spatial Staging | PERIMETRON
The Hommaru Goten Palace’s inner courtyard is a special area, with the castle keep towering behind it. Although it is not large area, it is a tranquil space where you can escape your everyday surroundings.
Enjoy the performers’ voices delivered from an intimate distance.
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JIKU SHOKUDO | Hommaru Palace, Inner Garden
A food space based on the concept of fermentation and brewing. Offering an original menu using miso, white soy sauce, tamari soy sauce, sake and mirin, all considered essential to the food culture of the
Owari-Nagoya region. Enjoy the charms of Nagoya Castle at dusk, a special location and delicious food, a treat for all five senses.
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@ What are the reasons and points of empathy for participating in this project? @ Regarding the concept of “Kei” , what image do you conjure up in your mind? @ Do you have a message for visitors?

=# ¥t | ROTH BART BARON
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MASAYA MIFUNE | ROTH BART BARON

@ It's an attempt to do something new while respecting our history and
culture. | think that reinterpreting old things and making a modern expression
is the most important thing that we who grew up in Japan surrounded by this
tremendous history, must consider now.

@ As the words 'scenery’ and 'landscape’ suggest, it is a view illuminated by
sunlight. | believe it refers to people's perception, the way they see the
reflections of natural light as colours and determine their shapes.

© |am so happy to be able to participate in such a project with all these
wonderful creative people. | hope to create a musical Kei scene in this
historical venue, and to become part of the great history forged by the people
of Nagoya. | would like to play music with my whole body, and | hope you will
feel the sound through your whole body.
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YUGA

@ Embarrassingly, | must admit that | did not realize that the character & Kei
meant both light and shade. It felt like opposites, but the world we live in can't
really consist of just one or the other. Light and shade. In these dark times,
people and creatures live with a certain optimism, searching for light, Kei, as
they have throughout history. To me it is art, everyday life, people’s voices, and
warmth. Cool shade in the hot sun. New shoots through the snow. When | read
the concept, | really thought it was so true. In the light and shadows, | hope my
music is something that connects with you.

@ Memories.

© | am delighted to be able to spend a cheek chilling winter evening with you
at a very special place, Nagoya Castle. | can already see the many different
views in my mind's eye. Let's have some fun!
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AMI YAMAZAKI

@ | wanted to swim in a soundscape, a scene woven from voices, shadow, and
light. The words ‘face’ and ‘expression’ suddenly came to mind. Perhaps this is
because Kei also means figure or form.

@ It's like when you notice that a person's face is asymmetrical, and you can't
stop looking at the difference. | felt like | was getting lost in the distinction of
light and shade as my eyes adjusted to it.

© When | visit a castle, | am surprised that no other architecture offers such
a different expression between day and night, both visually and aurally. | look
forward to the time when our eyes and ears merge with the castle at night, we
unwind, and meet again.
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KYOKO KURODA | ON READING

© | felt hope for the future in the fact that they are trying to expand the
potential of Nagoya Castle, Nagoya's best-known tourist attraction, by
launching never seen before innovative projects and taking on new
challenges.

@ Memories that have been lost from history, voices of minorities, things that
are unseen but still exist.

© By harnessing the power of a place where many memories lie dormant, |
hope this will be a time to sharpen all the senses, not just sight.
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SEIKO MIYATA | HOSHINOKO-SYOKUDO

@ Just when | was thinking of trying something new, | received this offer. In
order to hand Nagoya Castle —a special historic site — to future generations in
good condition, it is imperative that more people know about its attractions. |
participated in this event in the hopes that | could convey the charms of
Nagoya Castle to as many people as possible through foo

@ Beautyasitis.

© When | recently passed by Nagoya Castle's moat, | imagined the autumn
leaves would soon be at their best and the illumination would be wonderful. |
know there are many who have only seen Nagoya Castle from the outside, but
there are many attractions that can only be experienced inside Nagoya Castle.
| would be delighted if you could enjoy the splendor of Nagoya Castle with all
your senses, together with delicious drinks and food, at a time when the sunset
can be admired.
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AKIRA YAMADA | YAMORI

@ | was overjoyed to participate in this project and given the opportunity to
work around Nagoya Castle’s Hommaru and Tenshu keep, the symbol of
Nagoya, and because of the enthusiasm of the organizers. Also, the bar | run
sometimes offers moon related services. Therefore, | admire the phases of the
moon, which shows itself to us with the power of the sun's light. The decisive
factor was that | thought there were elements that synchronized with the
concept of this project.

@ The first thing that came to my mind when | heard the word “Kei" was the
word “scenery.” | do mountain climbing and mountain stream fishing, so when
| heard about the concept, | associated it with “mountains scenery of the four
seasons,” and the atmosphere of the best fishing hours between dawn and
sunrise, or about an hour before and after sunset.

© |If the timing is right, Nagoya Castle will display the beautiful changing of
the autumn leaves. If you visit at dusk, when the castle is normally closed, you
will see these gradations by natural light. After dark, enjoy the colors by the
lights of civilization. You' re sure to spend an enjoyable time amongst the
wonderful changing scenery. This time, | have created a drinks menu to suit
the occasion. | hope you can cherish the seasonal changes. When you do go
out, please leave your everyday life at home, and simply enjoy.
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MICHIKO HAGA

@ | feel that this is an opportunity to rediscover unknown aspects of the
excellent culture handed down from our predecessors and which we take for
granted, by illuminating it with an extraordinary lighting.

© Kei evokes images of a view from a particular place. The view forming a
landscape, as experienced by individuals.

© | hope this will become a wonderful memory.



